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A Quantitative Measurement Approach to the Balance of the Arrangement of Figures
in A Plane
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*1 Wassily Kandinsky: Punkt und Linie zu Flache,
Miinchen,1995 & & R, 1928, pp.31.

*2 Rudolf Arnheim: Art and Visual Perception: A
Psychology of the Creative Eye, University of
California Press, 1954, pp.3.



